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Narong Othavorn introduces ‘Post-it city’,an
ongoing investigation into the ways people from
over the world temporarily occupy public spaces
and reflect on the dynamics of public life.
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Since the 1980s, more than 4,500
traders from Poland and various nations in
Africa and Asia have been setting up their
hooths in Warsaw’s more than 50-year old
sports stadium. Products range from
pirated tapes, CDs, liguor, cigarettes,
clothing, perfume, to the general, everyday
devices. Drugs and other illegal activities
are common, turning this public area into a
self-reliant, business-oriented community
where the media readily and negatively
points fingers at, claiming that it has
proliferated into a problem that affects
society and Poland. In 2012, this outdoor
market will return to what it once was, a
stadium, in time for the European Cup. As
a consequence, this will effectively put
more than 20,000 people who've been
manning their micro and informal business
operations out of work. In preparation for
the changes to come, this ‘Jarmark
Europa’ should now begin considering new
grounds for their impending relocation.

The above should make for a
substantive case study in revealing the
conceptualization of Post-it City, which
was founded by Giovanni la Varra. Factors
that have been taken into account are the
implementation process and the func-
tionality of public space. The bottom-up
approach can be applied to this particular
case where plans have been defined with
relative concreteness, and activities and
contexts within Europe are considered.
(More information can be found in the
article, Post-it City: the other European
public space in Mutations a book published
by Actar.)

From this initial concept, further sur-
veying and research have been conducted
to find out if this public space can be
realized, and to somehow measure the
degree of sustainability its users can
maintain; whether their sustainable means
are minor or major creations that extend
the projectiis interests and can support the
temporary activities within the space. And
with the cooperation of different parties, it
may branch out into smaller temporary
sections, addressing diverse niches accord-
ing to relevant contexts and cultures. This
may come about as a phenomenon or may
gradually develop from the creativity a
public space inspires, directly influencing
and changing the city. The opposition of
course, would be a public space that has
been forced to assume a clearly, defined
and particular role, effectively constricting
a space’s capacity for use and directs one
to the subject of freedom within a public
space.

‘Dccasional cites. Post-it City and other
formats of temporality’ is the name of the
project that examines the use of public
spaces under a temporary context. Criteria
gathered from around the world have been
used to form the basis and have been
presented in an exhibition at the CCCB
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(Center of Contemporary Culture of
Barcelona) in Spain. This was a collabo-
ration between Marti Peran the curator,
Giovanni la Varra the mastermind, and a
team that included Filippo Poli, Federico
Zanfi and Anna Recasens. The exhibition
will be held during the beginning of 2008
to convey the importance and relations
hetween these eclectic, temporary
activities. Further, it was to express to the
public the multi-tiered characteristics of
ordinary situations in accordance to a city’s
pattern or even that of architecture.
Freedom that comes with the birth of
these mini-pockets of potential will clearly
illustrate people’s needs (including locals
who are the true patrons of the space).
Often, these needs go against the pre-
determined factors and regulations.
Nevertheless, it is an interesting area for a
city to address in order to extract some
sense and understanding of the changes
subjected to both sides of the coin. This
project may not be deep in finding
solutions, but it is engaged in offering
information and data that may be applied
to future urban plans.

The aforementioned Jarmark Europa
was chosen by the Post-it City team to be
a prime example in illustrating the use and
function of space that challenges pre-
determined criteria and laws. However, it is
a husiness (SME) phenomenon that
definitely is worth paying attention to
because it demonstrates the sense of space
pertaining to business of locals.

Meanwhile, on the other side of the
world, the people of Black Rock City,
Nevada (USA) have been pitching in to
build a temporary community by the name
of Uchronia or Burning Man Project. This
event happens every year and was
conceptualized 20 years ago at a beach
party in San Francisco. About 40,000
people from around the world gather,
participate and live together in this area
for 2 weeks. After the 2 weeks, each
person returns to where they came from,
resuming their lives as well as continuing
with plans for the next Burning Man event.
Towards the end, the artworks are burned,
with nothing left, not even the Uchronia,
which is a massive waffled structure they
build, playfully nicknamed, the ‘Belgian
Waffle', after the nationality of the creator
Jan Kriekels. The Uchronia provides
shading during the day and turns into a
dance venue by night.

For two whole weeks, apart from the
night dancing, they also spend time in
humungous, intersecting concentric semi-
circles (as devised hy city plans) that
house the ‘playa’ where activities take
place. Roads have been built as well, laid
out according to two axes that occur every
half hour at 2:00 to 10:00. The axes
intersect with the main road that leads to
the esplanade. Along the way, there are
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public centers with utilities for people to
use. According to Arne Quinze, the art
director of Quinze & Milan who also takes
part with the planning of this project,
Burning Man exemplifies how a group of
people can come together to build a
creative, harmonious community, and that
such ideas do not have to remain at the
idealistic level. They can actually be
realized.

In Cairo, Egypt, what was once a
cemetery has now been occupied by the
living, a group of people from the outskirts
of Cairo. There was no planning, timing or
burning of any artefacts involved. The only
intention of these people is to survive
within a public space. In the end, the
system they've integrated was born from
survival instincts. Therefore, this commu-
nity has semblances of an ecological
development and self-reliant system. To
call it a slum is quite appropriate since the
living system is of a mixed-use method
that seems scattered and dilapidated in the
eyes of urban planners. It has been
branded as a hideout for criminals
escaping the government or as a secretive
and dark city where the marginalized live
in as written and imagined by authors and
filmmakers. But in removing its exterior
characteristics and moral issues, one will
see that the system of relations developed
in this cemetery community of Cairo does
in fact possess a high degree of freedom.
Moreover, this may be what architects or
urban planners have heen trying to create
for some time now, but have never been
ahle to. Past attempts might have failed
because its gualities go against the norm
or that of the social class they co-exist in.

Now coming over to the Asian region, a
case study that has been brought to our
attention is the street-side stalls in Taipei,
Taiwan that sell food and merchandise.
This example has been used to closely
examine the changes and use of the road
and how in comparison, the nature of
activities differ between day and night.
Influencing factors include temperatures
(of night and day), the type of device or
trolley vendors use, as well as the physical
structure of the city plan. Although Bang-
kokians are familiar with this set up, to
Westerners this last point here (physical
nature of a city) is still relatively new and
fresh.

Albeit all four case studies being only a
fragment of the Post-it City exhibition,
they do provide audiences with an
effective overview of the eclecticism of
this ‘public space’ phenomenon. Further,
people can walk away from this with
interesting areas to consider and interpret
on their own, in both abstract and concrete
terms. A special issue brought to the fore zﬂn'w uazdiagram
is considering how the self-reliant or muﬁﬁﬁmqn@mﬁﬁ'ﬂ Rasohe Markat " Snake Alley Morket ‘H» Ningshia Market / Lin Jiang Market j

sustainable system of city folks and groups Hveahsi Jio _

deal with and use public spaces. Heightened i
awareness of this can eventually lead to 'lu:uumm.lums "

strategies that will improve and better the lﬂﬁﬂ‘i"'ﬂﬁ"’w”"?m

city, which will hopefully carry over to Tinuiresnmalulnl cees
culture and all parts of society, from top to
bottom. The use of public spaces by groups
of people should be a collective effort and
cooperation in building a community
environment, drawing from both top-down
and bottom-up approaches, more so than

994 laaC wenenuuamng

"

=1
¥ 9

n

n

gravitating towards only one method. ’
-‘j.

Jada Market
_ Flower Market _ _'

Keelung Market ~ ‘{/ Min Cheng Market Computer Market
1. Jarmark Europa: Matteo Ghidoni, e o W

Katarzyna Teodorczuk

2. Uchronia: Burning Man Project, Black it
Rock City, Ilaria Mazzoleni, Martha Read, 17 oo
Roberto Zancan 1L i < BO= s —
3. Cairo Informal city: Sandi Hilal, Charlie AN« B

Koolhaas, Alessandro Petti = mmne ViFe I kT
4. The Markets in Taipei: IaaC (Institut o T g S
d'arguitectura avancada de Catalunya) . ° ™

-1
/.

"

62 July 2007 art4d



